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“MY BROTHER 
PATRICK IN THE 
BLACK WATCH” 


In the current 
exhibition of the 
artist's work at the 
Valentine Gallery 
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“VENETIAN CANAL” By OSSIP L. LINDE 







FEBRUARY CALENDAR 


15 Vanderbilt Avenue 





4th to 16th Mural Painting in America—Contemporary and Retrospective. 
Arranged by the Mural Painters Society. 








Sth to 16th = 36th Annual Exhibition of American Society of 
Miniature Painters. 





Sth to 28th = Etchings and Drawings by Kerr Eby, N.A. 





19th to March 2nd Work of the Children of the Oak Lane Country Day School, 
Philadelphia (Boris Blai’s Class). 








Statuettes by Max Kalish, A. N. A. 


Fifth Avenue Galleries 
4th to 16th Recent Paintings by Ossip L. Linde. 


18th to March 2nd ‘Recent Paintings by Stanley W. Woodward. 


GRAND CENTRAL ART GALLERIES 


Ae 


15 VANDERBILT AVENUE ‘ FIFTH AVENUE at 5lst STREET 
New York City 7 


Grand Central Terminal 







Former Union Club Building 


zo) OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY Je 
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Cincinnati Holds 
Interesting Show 
Of Religious Art 


Paintings, Sculpture, Textiles, 
Enamels and Silver Reveal | 
Artists’ Service to Church | 


During Seven Centuries. 


CINCINNATI.—-The exhibition of re- 


ligious art which is now on view at the | 


Museum includes paintings, sculpture, | 


textiles, enamels and silver and is in- 
tended to show the role played by the 
arts in the service of the church. The 
range in period from 
the XVIIIth, in- 


textiles, which 
the XVth century to 


clude both interesting specimens from | 


the Museum’s collection and a 
of important pieces sent by French & 
Company of New York. An anonymous 
loan of a representative series of icons 
the 

study Russian 
painting from the XVth to the XIXth 
the 


display in this field held in Cincinnati 


makes it possible for visitor to 


the styles of religious 


century, recalling extraordinary 
in 1932. The Taft Museum has also co 
the the 


loan of a selection of its rare enamels, 


operated in display through 
illustrative of various techniques, and 
Child,” 


carving in 


of a “Virgin and typical of 


the Gothic 
period. From the collection of Mrs. Wil- 


French ivory 
liam Horace Schmidlapp comes a large 
collection of crosses, originally assem- 
bled by Mrs. William Merritt Chase. 


In the group loaned by French & Com- 


pany we reproduce above an altar 
frontal of great beauty, executed in 
Italy about 1500. The composition, 


which has the same austere beauty as 
the paintings of the era, evokes a sol 
emn religious emotion seldom attained 
in needlework. The perfect space divi- 
sions, the plastic grouping of the fig- 
ures and the subordination of any deco- 
rative motives that would weaken the 
intensity of the are alike 
markable. The solemn Gothic ogives 
which form the background accentuate 
the charm of the little hillock to the 
right, in which the and flowers 
lighten the stark tragedy of the scene. 
Other 


scene re- 


tree 


firm in- 


clude examples of Italian, English and 
Spanish 


loans from this same 


work, among them being 
pieces formerly in the Hanauer, Yerkes 


and Blair collections. 

Of the later specimens, an XVIIIth 
century Spanish ecclesiastical banner 
in embroidered 
painted medallion is 
richness of 


with 
the 
decoration 


velvet 
typical of 


crimson 
material and 
lavished upon ecclesiastical art during 
this era. 

Noteworthy among the painted icons 
in the exhibition is the panel of “Christ 
the Lord” is attributed to 
hand of Andrey Rublev, Russia’s most 
famous painter. Although the panel 
was executed about 1400 an inscription 
on the silver gilt mounting indicates its 
connection with an historical event at 
a later period. The inscription reads: 


which 


(Continued on page 5) 
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RARE GOTHIC ALTAR FRONTAL 


This important textile has been loaned by French 





ITALIAN, CIRCA 1500 


& Company to the Exhibition of Religious Art now on view at the Cincinnati Art Museum. 


Watteau’s ‘Le Mezzetin” Is Now on Exhibition at Metropolitan Museum 


When, early in December, a sensation 
created the announcement 
of the purchase of Watteau’s “Le Mezze- 
tin” by the Metropolitan 


was with 
Museum of 
Art, general satisfaction was expressed 
at the addition of so important a can- 
the that institu- 
tion. The painting was reproduced in 


collections of 


the December 15 issue of THe ArT 
News with brief comment on its pre- 
vious inclusion in the Hermitage col- 


lection in Leningrad, its purchase by 
Wildenstein & Company, exhibition in 
1934 at Prog- 
ress, and finally, its acquisition by the 
Metropolitan. Further details were, at 
that time, but the 
painting is now on view in the Room 
of Recent 


the Chicago Century of 


not forthcoming, 


Accessions at the Museum, 
and an article of some length by Harry 
B. Wehle, acting curator of paintings, | 
appears in the Museum’s current Bul- 
letin. We should like to Mr. 
Wehle’s interesting and charmingly 
written article in full, but since lack| 
of space imposes restraint, quote 
below only a portion of the informa- 
tion he has provided on the artist, the 
painting and its subject, in the hope 
that it will inspire our readers to se- 
cure the complete text. 


reprint 


we 


“The history of “Le Mezzetin’ prior to| 
the Chicago showing is and | 
brief,” writes Mr. Wehle. “It was one} 
of forty paintings by Watteau which | 
were bought from the artist by his 
wealthy friend and patron Jean de Jul-| 
lienne.... 


simple 


While ‘Le Mezzetin’ was in| 
Jullienne’s collection it was engraved | 
(in reverse) by B. Audran for the al-| 
bum of Watteau’s paintings published 
in 1735 under the title | 
estampes gravées apres les tableaux 
de Watteau, 
this being the second part of the famous | 
‘Recueil Jullienne,’ as it is popularly | 
called. As an introduction to the Oceuvre | 
grave, Jullienne supplied a biographical | 
note, the ‘Abrégé de la vie de Watteau,’ | 
which constitutes one of the chief 
sources of knowledge of Watteau’s life. 


L’Oeuvre des 


et dessins feu Antoine 


The Recueil Jullienne is a work of art! 


in its own right, for most of the plates 
are beautifully engraved, and there are 
moreover many paintings recorded—a 
heartrending number—of the 
originals are lost.” 

Mr. Wehle then 
what been 
acquaintance 


which 
proceeds to recall 
Watteau’s 


great 


written 
with the 


has on 


Rubens 


cycle of Marie de Medicis’s paintings | 


in the Palais de Luxembourg, his study 
of Venetian drawings and probable 
knowledge of works by Titian, and Car- 
racci and additional Rubens’ canvases. 
“Little has however,” the 
articles continues, “of the Jullienne Col- 


been said, 
lection, which he surely knew well and 
which, in addition to the forty paintings 
by himself already mentioned, included 
works by Rembrandt, Rubens, Ter- 
borch, Metsu, Wouwermans, Correggio, 


| 
| 


and Claude Lorrain. These appear in} 


the catalog of the sale of pictures from 
Jullienne’s estate in 1767. At the time of 
the sale there remained in the collec- 
tion only eight paintings by Watteau. 
The other thirty-two had been disposed 
of during the owner’s lifetime. Some 
twenty years before his death in 1766, 
Jullienne had six Watteaus to 
Frederick the Great of Prussia, and 
about the year 1765 ‘Le Mezzetin’ went 
to Catherine the Great of Russia for the 
sum of 708 livres 


sold 


1 sou. Thus in the 
course of events our picture came into 


the collection of the Hermitage, where 


}it remained until 193 


“Until now Watteau and the style 
created by his genius have been almost 
totally without representation among 
the Museum’s paintings—indeed utter- 


ly omitted if we grant that Boucher is 


not, strictly speaking, a follower of 
Watteau. The world owes entirely to 
Watteau such lesser delights as the 


paintings of Pater, Lancret, and Fra- 
gonard afford. Nearer our own time is 
Renoir, who returned to the old tradi- 
tion, his sensuous, opulent art owing 
who knows how much to the eddying 
compositions and joyous spirit of Fra- 
gonard,. Fortunately there are fine ex- 
amples of Renoir to be found in the 


Museum, and doubtless in the course of 
time there will be 
fetes champétres 
XVIIIth 
such 


fétes galantes and 
the 
French exponents of 
is particularly gratify- 
ing meanwhile to have laid the founda- 
tion with an important and beautiful 
work by Watteau himself.” 

Commenting briefly on the period in 
which Watteau Mr. Wehle 
brings out the point that this was an 
era “when art in France was compara- 
tively malleable.” It 
which witnessed the turning point from 
baroque to rococo and it was Watteau 
who welded a new style out of the old 
elements. 

“The Regency introduced a lighter 
style in all the arts,” the article con- 
tinues. and pedantry gave 
way by rapid stages to grace and charm. 
In furniture the carved central shell or 
other ornament begins to sport to one 


by several 
century 


fancies.]t 


worked, 


was those years 


“Grandeur 


side, contrary to the severe old canon 
of symmetry. Watteau’s figures, 
as for instance our Mezzetin, are apt 
to lean off center like the central orna- 
ment in the carvings. But the law of 
gravitation is as delicately studied as} 
in the dancers by Degas. Always there | 
is a hand or foot extended to the exact 
distance and at the exact angle required 
for stability, while 





somewhere away 
off in the picture perfect satisfaction 
is found in a balancing figure or group. 
It is all part of Watteau’s measured sur- 
prise, a surprise which was more sharp- 
ly felt, no doubt, by 

. : } 
his own time, who were accustomed to | 
the grandiose togaed figures of Charles | 
Le Brun and the classic dales of} 
Poussin. Gillot had introduced a gay| 
new personnel from the Comedia dell’ 
arte, but since his work lacked distinc- 
tion of design and execution this inno- 
vation would have led nowhere. It was 
for Watteau to supply the distinction, 
the quality. It was for Watteau to in- 
vent the melancholy enchantment of 
landscapes tamed by the art of man but} 
sinking already into incipient decay, | 
and it was for Watteau to people his 
landscapes not only with Gillot’s stroll- 





connoisseurs in 


|ing players but also with types of hu- 


manity entirely new to art—the alert, | 


| though lost 


| familiar to 
|) tury 


elegant beaux, the dainty yet sturdy 
ladies so up to date in their dress, so 
seductive yet so delicately reluctant. It 
was for the incomparable Watteau to 
set all these charming creatures in 
motion with the sprightly decorum of 
a minuet by Couperin composed in a 
minor key. In the Museum’s Watteau 
the agitated song of Mezzetin finds a 
response in the restless leaves and 
branches; even the moldering statue 
in the glade turns away her head as 
in an abstracted dream.” 

The discussion then turns to a con- 
sideration of the character of Mezzetin, 
XVIIth and XVIIIth cen- 
Paris through the frequent ap- 
pearances of Italian players and their 
gay, spontaneous performances. One 
Angelo Constantini, a member of the 
troupe in Louis XIV’s time, became so 


| thoroughly identified with the popular 


character he had created that even off 
stage he came to be known simply as 


| Mezzetin. Presumably on the basis of 


a red chalk drawing by Watteau for- 
merly in the Defer-Dumesnil Collection, 


|labeled by an XVIIIth century hand as 


a portrait of Constantini, the Museum’s 


| painting was so designated in the Cen- 


tury of Progress catalog, 1934. But Mr. 
Wehle argues that the painting in no 
way resembles an actual portrait of 
Constantini engraved in 1694 by P. Ver- 


|meulen after a painting by F. de Troy, 


and moreover, that although the Wat- 
teau canvas is in all probability a first- 
hand portrait, the facts preclude any 
possibility of Watteau’s having seen 


| Constantini. 


“The Museum’s ‘Le Mezzetin,’” Mr. 
Wehle writes, “even more than the 
Watteau drawing, has the look of a 
portrait from life. What splendid mus- 
cular legs underly the pearly stockings! 


| What virility and strength and weight 


there are in the thick torso and neck! 
The face for all its momentary expres- 
sion of amorous yearning is that of an 
athlete,—or better, a circus acrobat— 
a man who can look out for himself in 
any sort of situation. His hands are 
strong and clever, even his ear betokens 
vitality. 

“Since this lusty fellow is clearly 
someone in particular and can no longer 
be claimed for Constatini, who can he 
be?” Thus the argument proceeds, with 
Mr. Wehle bringing forth information 
to substantiate his contention that the 
Museum’s painting is a portrait of one 
Luigi Riccoboni, chef de troupe of the 


(Continued on page 5) 








ART IN INDUSTRY 
IN LONDON SHOW 


LONDON The great event f the 
new year has been the opening at Bu 
lington House of the exhibition of Art 
in Industry, of which the criticisms 
have proved many and varied. Some 
persons are prejudiced and still of the 


mind that regards the machine as the 
enemy of artistic progress, while others 
draw regretful comparisons with the 
days when the arts-and-crafts movement 
represented the only respectable effort 
in the direction of progress. There are 
those who complain that the general] 
standard of the exhibits is such as to 
put them beyond the scope of the vast 
majority of the public, forgetting that 
in the days when Chippendale and 
Sheraton, Hepplewhite and Kent de 
signed their masterpieces, these, too 
were not intended for the less wealth) 
buyer. There are others who find the 
show unduly commercial, oblivious ot 
the fact that the primary intention ot 


the enterprise is to make the manufat 


turer cognizant of what the artist can 
supply in the way of “original, attra 
tive and technically suitable designs 
for development by means of theil 
machinery. This object has certain) 
been admirably achieved and we mays 
await wth every likelihood of fulfil 
ment a material advance in the artis 
tic quality of our products 

In every show of this nature there 
must necessarily be much which in 
dividual tastes will wish to reject, but 


if on the whole, the impression received 
is that we can produce at home designs 
as excellent as those offered us from 
abroad and that our own manutfat 
turers can carry them out as efficiently 
as the foreign markets, then at least 
the enterprise has amply justified itself. 


And this impression has indeed been} 
given. 
Not the least important teature in| 


is the section devoted to the 
art in the cause of actual 
merchandising, that is to say, in the 
packing and presentation of goods, 
their display on counters and in win 
dows and their poster announcements. 

gain, it has been made obvious that 
trades which for years have lain dor- 
mant so far as the enlisting of art’s aid 
has been concerned (such, for example, 
as that of carpet-weaving) are now 
turning their attention to cooperation 
with skilled designers. Furthermore, all 
the subsidiary trades are now making 


the show 
alliance of 


it their aim to come into line with the 
major industries so that with the com- 
ing of new styles, no detail may lag 
behind. As Sir Charles Holmes has 


pointed out in an astute article in a con- 
temporary publication, it only remains 
for the commercial traveler and the 
trade-buyer to prove themselves sym- 
pathetic to the new ideas, in order that 
the manufacturer be given his impetus | 
to follow the new trend and for the 
public to encourage him in it. 

This yoking of the artist to the char-| 
iot of the machine may, while it gives| 
him fresh occupation in one direction, | 
serve to limit him in another. For when | 
every article for daily use becomes in| 
itself a thing of beauty will the pub- | 
lic experience the same incentive to| 
cover walls with pictures or introduce 
sculpture and bronzes? Specimen reoms 
in the exhibition are so exquisitely 
planned as to convince that little would 
be gained by adding to them. So the 
artist may in the near future have to 
turn his attention in fresh directions 
and adapt himself to a world in which 
aesthetics play a somewhat differen- 
tiated part. But in so doing he will ren- 
der his influence wider and relative to 
a greater number of individuals. 
L. G. 8. 


N. Y. U. ANNOUNCES 
PANOFSKY COURSE 





The New York University Graduate 
School Department of Fine Arts will co- 
operate with the Pierpont Morgan Li- 
brary and offer a series of fifteen lec- 
tures on “Gothic and Late Medieval 
Illuminated Manuscripts” by visiting 
Professor Erwin Panofsky of the Uni- 
versity. 

The course, which will be given in 
the exhibition room of the Pierpont 
Morgan Library, 29 East 36th Street, 
will deal with the stylistic and icon- 
ographical development of Gothic and 


late medieval illuminated manuscripts. | 


WANTED for large Canadian 
Departmental Store, experi- 
enced Fine Art Salesman. Must 


be British Subject. State where 
experience obtained. Box 126, 
The Art News, 20 East 57th St., 
New York City. 
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“OLYMPIA” 


By MANET 


This very rare impression is included in the sale of modern etchings from the Allen, Colgate and other collections 


to be sold at the 


1 merican-Anderson Galleries on the evenings of January 31 and February 1 


Metropolitan’s Annual Report Defines Munsey Bequest 


As a residuary legatee of the estate 
of Frank A, 
the 


Munsey, who died nine 


vears ago, Metropolitan Museum 
of Art expects to benefit to the extent 
of $10,000,000, according to a statement 
by George Blumenthal, president of the 
board of 
nual report for 1934, which has just 
been published. 

“Owing to the nature of the assets of 
the Mr. 


writes, estimate of 


Munsey estate,” Blumenthal 


“an its value was 
impossible at the time of Mr. Munsey’s 
death and even now it cannot be stated 
with true accuracy, but sufficient data 
are at hand to place a value of about 
$10,000,000 on the share of the Museum, 


which sum it is hoped will be realized 


by careful administration of our inter- 


est in the remaining real estate sit- 


trustees, in the Museum’s an- 


uated in New York City and on Long 


Island. The Munsey bequest represents 


the greatest single benefaction re- 


ceived by the Museum since its found- 


ing. It has enabled us to go through 


these last five years of stress without 


curtailing the activities of the Museum 
making reductions in the 


and without 


salaries of our staff and our employ 
ees, except to a very slight extent and 
for a period limited to two years now 
fortunately ended.” 

It is out in the 


likewise brought 


trustees’ report that the Museum will 
probably receive an amount well in ex 


cess of $500,000 from the estate of 
Emma C. Bolles of New Jersey, who 
made the Museum her residuary lega- 
tee. “No acquaintanceship existed be- 
tween Miss Bolles and the trustees and 
officers of the Museum, and,” as Mr. Blu- 
menthal comments, “we have here one 
of those pleasant occurrences of prac- 


tical recognition of the Museum’s work 


by generous friends and _ public-spir- 
ited citizens.” 
Attendance at the Museum during 


1934 was 1,019,671, a decrease of 116,650 
compared with the previous year, but 


| the Cloisters’ branch raised its attend- 


ance by 457 to a total of 48,801. 
“The attendance at the Museum lec- 


|tures and gallery talks, however, has 
\ 
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materially increased, being 41,894, as 
compared with 37,780 in 1933. The 
larger figure is due, no doubt, to the 


fact that most of the educational facil 
ities of the Museum are now offered to 
the public free of charge on all but pay 
days, and are so regulated that a com- 
plete survey of the collections and a 


study of the history of the arts repre- 


sented may be obtained. The increase 


in the thinking public which avails it- 
self of the Museum services is most en- 


couraging to the trustees.” 


Herbert E. Winlock, director of the 
Museum, reports that not only were 
administration expenditures for 1934 


kept below the budget adopted for the 
year, but were actually lower than 
those of any year since 1926. “‘Never- 
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CHICAGO 


846 N. Michigan Ave. 


YAMANAKA & CO. 


LONDON 


166 Piccadilly 
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WHISTLER PRINTS 
AT METROPOLITAN 


An exhibition of prints in 
\bbott M 


Is how on view 


Various 
Whis 
at the Metropolitan 
Selected Mu 


occupies 


media by James Neill 


from the 


tion, the display 


the four small print galleries and is 


the occasion for comment by William 
M. Ivins, Jr., curator of prints in the 
urrent Bulletin. Rather than discuss 
specific examples of Whistler’s work. 
Mr. Ivins has chosen to consider the 
varying estimates of the artist’s con- 


mina brief article, from which 


\¢ quote DeLOW the concluding re- 
MaRS 

Today Whistler is with the artists 
who lie beyond the great divide of mod 
ern thought, but his personality was 
so Vivid, and the gossip about him re- 
nhulns so insistent, that it is sometimes 


difficult to realize the fact. He is not of 


today, but neither has he taken his posi 

nin t Vanishing lines of historie 
perspective His work has thus the 
repuscular charm of things that, be- 


ing neither 
LO ae 


past nor present, have still 
perinanency, 

‘Whatever the final opinion of Whis 
tler’s accomplishment may be, the work 
that embodies it should be of peculiar 
nterest to us at the present moment. 
Kitty, even thirty, vears ago his work 
Vas actual with all the acrimony that 
accompanies discussion of ultimate and 
undemonstrable things. Today, but a 
short generation later, our faiths in 
aesthetic salvation turn on other issues, 
and we are discussing with equal heat 
and lack of amenity whole series of 
problems and values then utterly un 
known. May it not possibly be that there 
lesson to be drawn from it all? 
That our task should be of patient un- 
derstanding rather than of dogmatic 
ertainty? Galileo had occasion to say 
‘Eppur si muove!’ but now it would ap- 


hieve 


Is a 


pear that perhaps both sides to that 
discussion had disregarded essential 
facts.” 

theless, we have maintained, and in 


several important have im- 
proved upon the services rendered to 
the public in former years,” the direc- 
tor states. 

The past vear witnessed a slight de- 
crease in the number of annual mem- 
bers, but the situation is regarded as a 
temporary one and a turn of the tide 
is anticipated. As soon as general con- 
ditions warrant it, an attempt will be 
made by the Museum to secure large 
additions to the membership list. 


respects 


OSAKA 
JAPAN 
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Watteau Painting 
Now on Exhibition 
At Metropolitan 


Continued from page o 


rs brought by the duc ad’ Orléans to 
Paris soon altel the death of Louis XIV. 


piave 


Turning then to further consideration 
the recently acquired canvas, he 
writes as follows: 
‘The tonality of our picture as a 
whole is silvery. The figure with its 


delicate suit and silken gray stockings 
is enlivened by rose-pink beret, mantle 
and The green foliage of the 
park tends toward gray, and the stone 
of the bench, pilaster, and statue, 
though expressing the beginnings of 
Time's melancholy ravages, is still cool 
in color. The condition of the paint is 
exceptionally fine, though close exami- 
nation of the pigment in the brown 
shadows at the right of the singer re- 
veals broad cracks similar to those to 
which bitumen is subject. These are 
doubtless due to Watteau’s hasty prac- 
tice of charging his brush with thick 
oil and giving it little chance to dry, a 
practice which two of his biographer 
friends, Caylus and Gersaint, deplored 
Even within their lifetime many of 
Watteau’s paintings had perished from 
this cause.” 


rosettes 


By comparison with the Known dates 
of various Watteau works, Mr. Wehle 
places “Le Mezzetin” about 1718-1719, 
two to three years after the return of 
the Italian players to Paris. “As in ‘The 
Halt during the Chase’,” the writer 
concludes, “the foliage in ‘Le Mezzetin’ 
is cool and airy, but not so broadly and 
loosely painted; as in the figures in that 
work and in Gersaint’s Shop Sign our 
guitarist is smoothly and quietly paint- 
ed but still with something of tthe 
earlier vivacity. The hands with their 
marvelously expressive movement and 
nervousness are most like the hands of 
the guitarist in ‘Le Concert en famille,’ 
or ‘Sous un habit de Mezzetin’ (called 
‘Gilles and His Family’ in the Wallace 
Collection), which must have been 
painted in 1718 during Watteau’s visit 
to the Sirois family, who are here por-| 
trayed in fancy costume. 

“In the presence of a painting so mas- 
terly as our Mezzetin, however, and so 
captivating to the imagination, such 
precise considerations of dating may 
well seem pedantic and irrelevant. For 
Watteau, ‘libertin d’esprit, mais sage de 
moeurs,’ as Caylus declared him. life 
was a fragrant flower which must soon 
fade. His art is like that flower. ex- 
quisitely perfect and balanced, fragile 
and fresh, its loveliness solidly rooted 
in the actuality of the good fertile earth. 
With him those are perhaps wisest who 
gather their rosebuds while they mav 
and savor them delicately.” ; 





DETAIL OF “LE MEZZETIN” " 
This picture shows the head of the figure in the notable painting from the 
Hermitage collection, recently acquired by the Metropolitan Museum of Art 
from Wildenstein & Company. 


CINCINNATI SHOW 
OF RELIGIOUS ART 
(Continued 


from page 3) 


“Eminent Hermogen, the Patriarch of 
all 


Ossipovitch 


Moscow and of blessed 
Yanov the 
the Lord, the 
Virgin Mary, and John the Baptist on 
March 5, 1607.” 


The various techniques of enameling 


Russia, 
Fedor with 


triptych icon of Christ 


practiced in France between the XIIth 
and XVIIth centuries are represented 
by a group of champleve, silver relief, 
and painted specimens from the collec 
tion assembled by Mr. and Mrs. Charles 
P. Taft. Among the finest of these is the 
painted enamel triptych with represen- 
tations of the “Crucifixion” and Saints 
James and Catherine of Alexandria. An 
inscription which has been interpreted 
as referring to one Monvaerni, thought 
to be the XVth century French artist 
who executed the enamels, appears on 
the sword of St. Catherine. The piece 
has long been known to scholars who 
have assembled around it in a group of 
other pieces attributed to the hand or 
school of the pseudo-Monvaerni. 











A set of three silver 
By Thos 


Cables: “Euclase, Wesdo, London” 





RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE ° 
JEWELS, FINE SNUFFBOXES 








gilt Sugar 


Farrer, 


Castors of 


22. Height oi 


London, 17 


SPECIAL TERMS TO THE TRADE 
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octagonal form. Engraved with Royal Cypher 
large Castor, 7% inches 


A Specimen from My Collection of Fine Old English Silver 


. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 
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KNOEDLER 


14 East 57th Street 
New York 


By WATTEAU 


GRAND CENTRAL 
TO SHOW MURALS 


An exhibition of mural painting in 
America, contemporary and retrospec- 
tive, has been arranged by the Mural 
Painters’ Society and will be opened 
on February 4 at the Grand Central Art | 
Galleries. The exhibition committee is} 
comprised of Ernest Peixotto, president | 
of the society, ex officio; Hildreth 
Meiere, chairman; Thomas H. Benton, 
George Biddle, Louis Bouche, D. Put- 
nam Brinley, Edward Laning and Aus- 
tin Purves, Jr. 

It is felt by the committee that an 
American school of mural painting is 
now evolving and that with the current 
widespread interest in this phase of 
work it is timely to present in exhibi- 
tion form not only what is happening 
in the field today, but what has been | 
hitherto achieved. The committee fur- 
ther that the exhibits have | 
been chosen from the point of view of | 
showing objectively what mural art | 
exists rather than on the basis of what 
each member of the committee believes 
to be good mural art. Among the ex- 
hibitors in the forthcoming show are: | 
Reginald Marsh, Franklin Watkins, 
Marguerite Zorach, Eugene Savage, | 
Arthur Covey, Dean Cornwell, Stefan 
Hirsch, Yasuo Kuniyoshi, William p 
Gropper, J. Mortimer Lichtenauer, Ed- LA 


ON EXHIBITION 


FLOWER PAINTINGS BY 


. BARNARD 
LINTOTT 


UNTIL FEBRUARY 2 


stresses 


ward Bibermen and many others. 


| LONDON 


PARIS 
15 Old Bond St. 


20 Rue de la Paix 





VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT 
MATISSE, MODIGLIANI, PICASSO, RENOIR, 
DOUANIER ROUSSEAU 
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“ALONG THE SUSQUEHANNA” 


By JOHN KANE 


This canvas has been purchased by Dr. A. C. Barnes for the Barnes Foundation from the Valentine Gallery. 


COP PPP LIL DILL ILL ILI OLLI BOOS OOS 





7 EXHIBITIONS IN NEW YORK 7 





JOHN STEUART CURRY 


Ferargil Galleries 

In the current show of paintings, 
drawings and watercolors by John 
Steuart Curry at the Ferargil Galleries 
the work in the two latter media is a 
continued revelation of the artist’s 
power. The two versions of “Spring 
Shower” show Curry’s feeling for the 


simple, unpretentious aspects. of na- 


ture that many modern artists consid- | 


er beneath their notice. It is these and 
his favorite animals that we prefer to 


the more intellectually conceived com- | 


positions in oil. Among the best of the 
watercolors are “Cows and Hunting 
Dog,” 
Ranch Number 1,” while “Three Ele- 
phants” surely stands at the top of the 
drawings. Every movement of a be- 


loved animal is set down with rare} 


spontaneity of feeling and a brushwork 
of fine sensitiveness, while to the treat- 
ment of nature themes is brought a 
clear, simple color involving no diffi- 
cult harmonies. 

Not so always in the oils, where the 
necessary slowing down of the proc- 
esses involved increases the problems 
of sustaining the first freshness of in- 
spiration, of achieving painting texture 
and of solving that delicate balance of 
emotional values with the composi- 
tional demands of the whole. “The 
Morning Roundup” shares those vir- 
tues which find their best expression in 
the watercolors. Other oils in the exhi- 
bition come off less well, and show on 
the whole an amazing unevenness in a 
painter of such power. This may be due 
to a blessed lack of self-criticism in the 
artist, a trait that often accompanies 


“Stallion and Jack” and “Heart | 


such abounding health as the artist is 
fortunate enough to enjoy. 

An interesting case is seen in “The 
Fugitive,’ which was especially paint- 
ed for the recent Biennial Exhibition at 
the Whitney Museum, and represents a 
great technical achievement. The limbs 
of the negro’s body follow naturally 
the way of the tree’s growth, and sug- 
gest without any over-dramatic empha- 
sis the idea of crucifixion. To the right, 
through a parting of the branches the 
|}rays of the sun shine on the horsemen 
bent on pursuit. The whole is beauti- 
fully conceived and rendered and of 
fers no room for that criticism which 
may so often be leveled at contempo- 
jrary works—that they demand too 
much attention—yet it fails to move 
us. In avoiding undue emotional em- 
phasis the artist has fallen into the 
| opposite error, and produced a painting 


| that is too little removed from the in- | 
tellectual idea that brought it forth. 
L. E. 


BARNARD LINTOTT 


Knoedler Galleries 


The present week in the galleries has| 
been somewhat marred for this review- | 





er by rather too much earnestness and | 
intellectuality in painting. In most 
cases, this has led to unresolved con- 








POPP LOLE 


‘And so their colors and forms yield 
themselves in a way that seenis natural 
and alive. Without any obvious search 
for richness of color, such a painting as 
“English Summer Bouquet” achieves a 
deep and resonant bloom, while the lit- 
tle cluster of roses has an almost tremu- 
lous delicacy, despite a background that 
is slightly lacking in life. Nor are Lin- 
tott’s flowers ever stifled in a too close- 
ly packed canvas; even the humblest 
are allowed room to breathe and be 
free.—M. M. 


J. BARRY GREENE 


Howard Young Galleries 

J. Barry Greene has returned from an- 
other extended sojourn in Spain with a 
new group of sun-drenched canvases 
which he is exhibiting at the Howard 
Young Galleries. In the current exhibi- 
tion Mr. Greene has turned from the 
portrayal of individuals to the depic- 
tion of characteristic types, such as 


|lace makers, musicians and dancers. 
| The two canvases of a dancer are espe- 


cially emphatic in color and composi- 
tion, with the pose of the standing fig- 
ure, particularly, catching something of 
the rhythmic sway of a body in motion. 


| “Young Musicians, Sevilla,” reveals 
|two little boys silhouetted against an | 


flicts between the artist’s inherent tal-| unrelieved background, while the vari- | 
ents and his abstract ambitions. The} ous paintings of a model posed on the | 








| flower paintings by Barnard Lintott, at| window sill employ shadowy views of | 


| Knoedler’s constitute a most pleasant the city to throw the single figure into 
|exception to these prevailing difficulties. | relief. In this last group the artist has 


| There is both freshness and modesty in| treated the problem of the reflection of 

| this artist’s canvases, which give them|the figure in the window glass with | 
}at their best a genuine and simple fra-| careful consideration of the technical | 
| grance. Without any attempt at still] difficulties involved. A group of colorful 


l life arrangement, calligraphic subtlety 
or textural emphasis, Lintott seems to 
give himself up to the flowers he paints. 


| ° 
| garden and landscape scenes includes 
}a view of the Alhambra, Granada, 
‘bathed in pinkish light.—J. R. 
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AMERICAN ART ASSOCIATION—ANDERSON GALLERIES: INC 


lo Be Dispersed at Public Sale Friday Evening, February & at 8&1 


( omprising Mainly Nineteenth Century Examples and 
Several Notable British E sebteenth Centur ‘y Portraits 
ASSEMBLED FROM SEVERAL COLLECTIONS 


Including Property of Miss Mary Corliss, Utica, N. Y., and Mrs. Magda Gerders, New York Cit) 


SOLD BY ORDER OF THE VARIOUS OWNERS 


— eighteenth century paintings include the ingratiating portrait of the Hon. 

Jenny Duncan by Hoppner, and a notable Portrait of a Gentleman of Gainsbor- 
ough’s Bath period. Kneller, Dance, and Northcote are also represented with por- 
traits, and Boys Relieving a Blind Man is one of two works from the brush of William 
Redmore Bigg; Sartorius gives Hunter with Groom; two Maggs coaching scenes, and 


other examples add to the variety of the British group. 


The extensive number of nineteenth century paintings includes a large group of French 
works, among which the following may benoted: a Bouguereau Flower Girl; a pasture 
scene by Troyon entitled Vallée de la Touques; a full blossoming orchard by Daubigny; 
a river scene by Boudin on the banks of the Touques; a delightful work by Diaz en- 
titled Les Petits Pécheurs and depicting a group of three children fishing at the edge 
of a stream; portrait of a nobleman by Roybet; and works by Harpignies, Berne-Belle- 


cour, and many other French artists of the same period. 


From various other nineteenth century schools, the collector will find in the present sale: 
Imperial Courier by Schreyer, with superb action; Cattle in Landscape by Mauve; a 
studio scene entitled The Visitor by Fortuny; an Ittenbach Holy Family; Mill Stream 


by the Norwegian Thaulow; a dramatic grisaille work, Pursuit, by Remington; two 
Arabian subjects by Pasini; and a group of works by the Americans Murphy, Wyant, 


Minor, and their contemporaries. 
ILLUSTRATED CATALOGUE FIFTY CENTS 


Exhibition Daily Commencing Saturday, February 2nd 1+ Weekdays from 9 to6 1 Sunday from 2 to 5 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES -INC 
Public Sales of Art & Literary Property » Private Catalogues » Appraisals for United States & State Tax, Insurance, & Other Purposes 


MADISON AVENUE »~ FIFTY-SIXTH ¢o FIFTY-SEVENTH STREET »- NEW YORK CITY 


HiraM H. ParKE, President Otto BERNET, Vice-President ARTHUR SWANN, 2ND Vice-President 
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TASTE AND TOLERANCE 


1935 No 17 


The 


which have recently taken place in the 


almost cataclysmic changes 


installation and management of ow 


museums have produced remarkable re 
sults. The silent revolution which made 


depositories of 


antiquities into living 
interpreters of both the past and the 
present has naturally enlisted the ser- 


vice and enthusiasm of youth. The old 
conception of the dignified and vener 
able curator, preferably equipped with 
a handsome beard, has perforce under- 
gone great modifications during recent 
vears. Our museums have, toan amazing 
extent, been manned 


by young people 


with a tremendous amount of expert 


knowledge stored behind exteriors that 
are certainly disarmingly youthful. The 
excellent equipment and modern train 
ing of these men and women in their 
late twenties and early thirties is usu 
ally combined with those primary as 
sets of youth—energy, enterprise and 
courage. These forces have been vitally 
needed, especially in certain museums 
which were so hedged in by tradition 
and burdensome bequests that only the 
general acceptance of a new and scien 
tific technique in museum management 
could clear the path. 

Now, however, the new spirit in mu 
seum technique has gained an almost 
unqualified that once 
had to be fought out bitterly are now 
yielded 


victory. Issues 


gracefully by even the most 
conservative trustees. And measures 
that were once considered as “high 


brow” are, with the increase of public 
enlightenment, accepted as quite nat- 
ural. Little human concessions, which 


but ten years ago might have involved 


curators in the dangers of permanent 
compromise, are now in the majority 


of instances without harm. And so it 
has occurred to us recently that per- | 
haps the bewildered older generation 


magnificence 
nineties, 


and gilding of the late 


|dom of tolerance and the Hyde Park | smail 
who loved Rosa Bonheur and Fortuny | radicals who uphold their cause loudly 


and Gerome, together with the carved under the friendly eyes of the 


might perhaps receive more} 


SELF PORTRAIT 


lhe ART News 





By REMBRANDT 


Recently sold by the Knoedler Galleries to a Western collector. 


museums. Their taste is no longer dan 


gerous; their influence no longer in 
sidious 

Youth, with all its courage and en 
terprise, lacks a certain tolerance fo1 
those sentimental human associations 


which endear and glorify paintings, 


sculpture and furniture that can lay no 
claim to 


significant form or 


Many of 


dynamic 
symmetry. items evoke 


for their admirers the memory of days 


these 


of spacious and quiet living, when maids 
were plentiful and cheap and there were 
no delicatessens. Others even carry the 


older generation back to the days of 
their childhood, when gilt and color 
and the intricacies of carving were 


reverently gazed upon as part of a fairy 
tale world. 

The Walters Gallery, which recently 
hung one of its galleries with a group 
of anecdotal paintings, a great favor- 
ite among the more conservative Balti- 
more citizens, quietly solved the prob- 


lem of aesthetic snobbery without sacri- 


ficing any of the fundamental principles 


of the new organization. Many other 


KNOEDLER SELLS 
FINE REMBRANDT 


Rembrandt's self-portrait, painted 
when the artist was forty-four years of 
age, has been sold by the Knoedler Gal 

Western Signed 
1650, it is of the same date 
as the self-portrait in the Widener col- 
lection and shows the artist 


leries to a collector. 


and dated 


in full ma 
turity, confident of his powers. 

The 
291 


canvas, which measures 27 by 
6 inches, was one of the important 
loans to the Chicago Century of Prog- 
ress show last 
ited at the 


Rembrandt 


year. It was also exhib- 
the 
loan exhibition the preced- 
ing year and in the loan show at the 
Detroit Institute of Arts in 1930. The 
picture was formerly in the collection 
of M. Marivaux in Paris, and subse- 
quently in the Rostopchin Collection, 
Moscow. It then went to England where 
it was owned by Lord Islington and 
since its arrival in America has been 
in the collection of N. B. Hersloff, Esq. 

The portrait shows the artist leaning 
his head on his hand, the elbow rest- 
ing on a table, the strength of the light 


Knoedler Galleries in 


museums, which have during recent| falling upon the lower part of the face 


years clung to standards of the most 
rigid aesthetic rectitude, may well be 


in a position to make gentle allowances 
for the affections of a generation born 


out of tune with Picasso, Gothic sculp-| cocious 


tures or Italian primitives. 
political life the 
have for many years known 


In their English 


the wis- 


police 


and upon the delicately drawn wrist. 


ment 
the 


has perhaps inevitably some of 
aesthetic 
child. 
children 
prattling 


priggishness of a 
But 
and solemn 
brightly about modern 
art, there is little to be feared from the 
band of 
realism 


pre- 


today, when even 


school dowagers 
are 


stalwart believers in 


and anecdote. 


irrevocably 


Fashion 
and 


has 


changed victorious | 


seldom disturb the even tenor of British | youth can well afford to develop both| 


government. We are still a young na-| magnanimity and tolerance towards 
: : | : | ’ + fa ,e« ai 
psychological understanding from our| tion and our modern museum develop-| What is now almost quaint. 


ae Se or oe 


f 


| treasurer and a 


GEORGE D. PRATT, 
ART PATRON, DIES 


George Dupont Pratt, well-Known art 


patron, died at 


his Long Island home 


on January 20, following an illness of 


many months. Mr. Pratt's activities in 
the worlds of business, state affairs and 
the various branches of the arts were 
so manifold that it is possible to men- 
the 
contributions in our particular field of 


interest. 


tion here only most outstanding 


A resolution adopted by the trustees 
of the Metropolitan Museum of Art on 
January 21 pays tribute to the many 
services which Mr. Pratt rendered that 
institution. For twelve years a trustee 
of the Museum, he served also as treas- 
urer for two years and was long a mem- 
ber of the executive committee and the 
committee on purchases. Although 
chairman of the Museum’s committee 
on arms and armor and Near Eastern 
art, Mr. Pratt was likewise an inter- 
ested and active member of the commit- 
tees on classical and Egyptian art, the 
American Wing and educational work. 
As the representative of the Museum 
on the Art Commission of the City of 
New York, Mr. Pratt contributed fur- 
ther service. He was a generous and 
frequent donor of many valuable works 
of art which have assisted in the build- 
ing up of the Museum’s collections, 
especially of Renaissance art, Near 
Eastern art, paintings and textiles. 

Mr. Pratt was vice-president of the 
American Federation of Arts and treas- 
urer of the American Association of 
Museums. He was also secretary and 
member of the board 
of trustees of the Grand Central Art 
Galleries. In 1932 Mr. Pratt financed 
the American art show at the Eight- 
eenth International 
Venice. 


| meet the rest. It 


Art Exhibition at | 
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Crores 


often that a painte ke 
ws himself a talented wood- 
rver and an expert in ceramics. But 
" the ise With Adrian Allinson. 
now exhibiting at the Leicester Gallery 
\ n Fa ilwa een adventurous 
nart and he has justified his spirit by 
yrroducin n eve branch of his execu) 
vork that responds to the essen 

tia limit 


ations of each. His oils have 


msiderably altered in style from his 
work. Whereas the latter was low 

n tone and inclined to a certain gloomi- 
ness outlook the newel landscapes 
‘ ayer in spirit, brilliantly lit, and 
kirser in regard to pigment, alto 
ether of a greater robustness. In his 
rvings and his figures in salt-glaze 


toneware, the dominant lines are both 


iwceful and suggestive. The whole ef 
ect is rhythmic and further value is 
ven to the ompositions by means of 
particularly pleasant glaze and color 
\lso at the Leicester Galleries one 
has an opportunity of studying the mod 


rn tendencies in needlework 


XXth cent 


needlew 


\ stimu- 


lating collection ol ury stitch 


ery shows the oman of today 


throwing the old traditions to the winds 


and substituting for the arduous and 


the laborious, light-hearted productions 


that rely far more upon excellence of 


design and subtlety of tint than 


and 


on mi- 


nuteness of stitches intricacies of 


execution 


One of 
the 


the liveliest little shows of 
month has been that The Fine Art 


Society of watercolor drawings of 
birds, animals and flowers by Dorothy 
Burroughes. There is a 
the the 
in which the artist treats her sprays 
of blossoms, her monkeys and her gold- 
fish. It cannot, however, said that 
in her animal studies she reaches the 
essentials in the same way as is char- 
acteristic of the Oriental. Neverthe 
less there is vivacity in her work, and 
her color is fresh and vibrant, rich 
backgrounds having been cleverly de 
vised to give accent and emphasis to 
their various themes. Her experience 
in the illustration of books on natural 
history has her in good stead 
as regards accuracy in detail. 


certain 


sug- 


gestion of Chinese in manne} 


be 


stood 


ae 2k 


Several of the shows organized dur 
ing December with an obvious view 
to corresponding to the Yuletide spirit 
served rather delightfully to bring be- 
fore us the attractions of the lighter 
phases of art. In media and manner, 
not so frequently associated with pic- 
ture composition, there are being de- 
veloped at the present time works that 
have a very lively sense of modeling 
and a quaint effectiveness. At the Lei- 
cester Galleries, for instance, a Polish 
artist, Alice Halicka, has been exhibit- 
ing “Romances Capitoneés,” a series 
of pictures in which the quilted and 
appliquéd figures, emphasized by paint- 
ed details create arrangements that 
are extremely chic. The nature of her 
materials naturally imposes on her a 
formalized and rather humorous type 
of convention. 

Not dissimilar in feeling are the 
“Sewed Pictures” by Molly Booker at 
the Reid Lefevre Galleries in King 
Street. Here again various materials 
are wrought into the pictures, the bulk 
of which are composed of stitchery 
The interesting feature in these pic- 
tures is a surréalist quality which per- 
vades them, transporting the imagina- 
tion to realms where objects take on 
a curiously different value and gain 
in their powers of suggestion. Such 
works cannot be dismissed as the out- 
come of a feminine ingenuity in terms 
of the needle. They have their own 
highly individual merit. 

* + + 


You have already heard of the acqui- 
sition by the nation of the Eumorfopou- 
los Collection of Chinese art for the 
sum of £100,000, of which half will be 
defrayed by The British Museum and 
the Victoria and Albert. A public ap- 
peal will be made for subscriptions to 
is estimated that the 
sum originally spent on the collection 
must have been in the neighborhood of 
£250,000. And the expense of yearly in- 
surance must have added a very consid- 
erable amount to the attendant costs. 
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MOSES SOYER 


¢ 


Kleemann Galleries 


It is strange how the Boulevard de 
Montparnasse Via the Art Students 
eague can tincture the homely reali 
of New York's East Side. Moses 
Sover, who is now exhibiting at the 


eemann Galleries, is a talented artist, 


it somehow the rich Semitic melan 
ily of his forms and colors is ove} 
‘id with a sophistication that comes 
om France. The people and the scene 


depicts have racial authenticity but 


their inward reality and gusto is weak 
ned by a subdued, yet unmistakable 
Gallic flavor, that seems to cling like 


ome expensive Chanel perfume to his 


thick haired dancing girls and well com 
yosed interiors 

Escaping to the waterfront along the 
Kast River, Soyer is much less ingra- 
tiating in his colors and forms, but fa) 
more impressive. Here, in 


tones that 


ire often dark and murky, he sets down 


his impressions of warehouses and 
drays and logs in a line that is precise, 
hard and uncompromising. The sensu 
ous glow of color and the sad lyricism 
of form vanishes completely, but there 
isn't even a hint of France. The more 
emotional side of Soyer’s nature, which 
tends towards over-accentuation in the 
oils, appears with beautiful directness 
ind simplicity in the little gouache en 
titled “Sleeping Boy.’ Here the purity 
and economy of the line compels im 
mediate attention, and makes one long 
for the day when he will attain equal 
freedom and tndependence in oil. 
MI. M. 


KARFIOL 


Downtown Galleries 


Two surprises await the visitor to the 
Karfiol exhibition at the Downtown Gal- 
leries—the new Cuban models who have 
inspired the freshest and the most vig- 
orous of the figure subjects and a num- 
ber of Vermont landscapes that have a 
quietly American flavor. These sheets 
lend variety to a room that might other- 
wise be monotonous. For despite Kar- 
tiol’s surety in suggesting classic form 
with staccato brevity, his drawings of 
the nude have a somewhat repetitious 
felicity that produces the satiety of an 





“BEECHWOOD BOULEVARD, 


over-polished sonnet. New and 
static rhythms seem to have been sug- 
gested by the Cuban sisters, who ap- 
pear in one of the finest sheets in the 
show. Instead of forms that have a kind 
of sensual remoteness, the artist has be- 
come suddenly aware of the strange 
brilliance of sunlight upon golden flesh. 
He caryes the wash swiftly away from 
the bare paper, sharpens the color here 
and there with an energetic stroke of 
the pen and we feel at once the pres- 
ence of something real and vibrant. 

The landscapes are small in scale and 
yet suggest space with great technical 
reserve. Trees, barns and farmhouses 
are clearly defined and many of these 
watercolors might almost be called 
tight in style were it not for little in- 
terludes of running wash and subtle 
abbreviations of line. As a group, these 
subjects have a simple and personal 
quality that appealed to me strongly. 
Karfiol, it appeared, was not very anx- 
ious to have them in the show. He likes 
to keep them around his studio while he 
works.—M. M. 
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PITTSBURGH” 


This painting is included in the exhibition of the artist’s work which will open at 


MORRIS KANTOR 


Rehn Gallery 


On the surface these paintings make 
an impressive showing, and there is no 
doubt that the body of visitors present 
felt 
those earnest 


this. When we were there one of 
that 
found at almost any political gathering 


in this 


young men is to be 


country was careful 
explanation toa not too-receplive young 
lady with doubtful political affiliations. 
Phrases like “plastic recession,” “‘ver- 
tical planes” and “carrying the back- 
ground into the face,” floated past with- 
out in any way ruffling her serenity. 
All it did for us was to rob us of the 
current coin of the critic in such situa- 
tions and make it impossible to apply 
similar phrases with customary relish. 

Robbed of this prop and forced to 
search beneath the smooth coats of oil 
and pigment for something of human 
significance, we were faced with an 


giving a 


By JOHN KANE 


the Valentine Gallery on January 28. 


emptiness of content for which it was 
difficult to account. Kantor, it seems 
to us, used to have something to 
even if he expressed it in an idiom 
not wholly American. Today, beyond 
the resurrection of our national scene 
and a few allusions to the current 
fashion of literary introspection, there 
is little to compensate for the loss of 
feeling which the artist’s work has suf- 
fered. In the painting of the church 
alone did one feel that 


say, 


there was any 
love. Pictorially sound, the studies of 
the baseball players hardly did more 


than justice to certain obvious qualities 
of the sportsmen. It was not, indeed, 
until we reached the drawing of horse 
and chariot that we fancied we had 
found the key to the problem. Mr. Kan- 


tor, perhaps relies on intellectual mea-| 


surements in the creation of a painting 
just as he utilizes the ruler in his draw- 
ing. Works of art cannot be made with 
either kind of mechanical aid, as Mr. 
Kantor would be the first to realize 
were he not dazzled by the remarkable 
resemblance achieved.—L. E 
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GUY PENE DU BOIS 


Kraushaar Galleries 


The artist, if he draw upon contem- 
porary life at all for his inspiration, is 
like the doctor constantly exposed to 
danger 


The microbes that each in- 
spects through his magnifying glass 
may at any time attack him, against 
which menace his sole weapons are 


those of a good constitution and a sav 
ing detachment. In the case of Mr. du 
sois the social phenomena with which 
he has long been preoccupied and the 
cynicism which he has used to combat 
them seem unhappily to affect his pig- 
ment. The curious texture of the paint, 
which cloaks as with shell every ten- 
dency to resembles the 


mask-like countenance worn by those 


social 


movement, 


hawks who always seem to 
watch and wait, terrified that they may 
miss a person or event of “importance.” 
The resulting commentary has the ex- 
aggerated reality of the wax impres- 
sion. The urge of Mr. du Bois’ subjects 
to get somewhere or avoid something 
tempts one to suggest that they should 
“get over on the alkaline side,” were 
it not for the fact that their psychology 
seems too definitely post-war and of the 
prohibition era for that. On the whole 
we prefer humanity in those moments 
when it is denuded of disguise, depict- 
ed as so often in the past in water- 
color and line by Mr. du Bois’ sensitive 
brush, tinged, perhaps, but 


not 
drenched with acid.—L. E 
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ALTMAN SHOWS 
HILAIRE HILER 


The new art gallery at B. Altman & 
Company has extended its exhibition of 
recent paintings and rugs by Hilaire 
Hiler for one week ending Saturday, 
February 2nd. The paintings on view 
consist of large and brilliantly colored 
abstractions based on American Indian 
life, comprising war dances and other 
ceremonials of numerous American In- 
dian tribes, notably the Osage. These 
reflect Mr. Hiler’s natural concern with 
methods of applying color to canvas. 
|The same picture contains in some in- 
stances as many as ten or twelve differ- 
ent manners of expressing an idea. The 
|rugs were executed from Mr. Hiler’s 
| paintings in the Aubusson factories in 
| France, but are confined to monotone 
|colors instead of the vivid tones dis- 
| played in his oils. Mr. Hiler is well rep- 


| resented in distinguished private col- 
| lections. 
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PELL ET. AL., 
SILVER, TAPESTRIES, 
RUGS 


Now on Exhibition 
Sale, February 2 
Sixteen early English silver tazze 
considered the most important group 
that has yet been offered at auction in 
America, appear in an impressive col 
William and Mary, Queen 
Anne and early Georgian silver, the 
property of Mrs. Stephen H. P. Pell of 
New York City, to be sold by her orde! 
at the American-Anderson Galleries on 


lection of 


February 2. The catalog comprises fine 
XVIith, XVIIth and early XVIIIth cen 
tury tapestries, Oriental rugs and car 
pets, period furniture and works of art 
and decoration, the collection of Mrs 
Pell, with additions from other sources. 

In the tapestries, a rare XVIth cen- 
tury Brussels silk-woven choufleurs ani 
mal example, about 1550, is related in 
type to one in the Bernheimer collec- 
tion, illustrated in H. Gobel’s Wand- 
teppiche, 1928. A late Gothic Brussels 
tapestry of about 1535, depicting “Moses 
and the Miracle of the Manna,” was 


originally given to the church of San | 


Esteban, Burgos, by a member of a no- 
ble French family, whose escutcheon 
is woven in the four corners. Other tap- 
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TWO WILLIAM AND MARY SILVER ARMORIAL TAZZE 


LONDON, LATE XVIITH CENTURY 


The piece at the left, attributed to James Chadwick (?), 1692, and the one at the right, made by Anthony Nelme, 
1695, are the property of a private collector, which will be dispersed with the collection of Mrs. Stephen H. P. Pell 


of New York City, on February 2 at the 


estries in the dispersal include one de 
scriptive of “The Meeting of Antony 
and Cleopatra,” executed about 1580; a 
Flemish late Renaissance garden tapes 
try, about 1610; a Lille Teniers exam- 
woven about 
1710, and recorded in H. C., 
Handbook to the 
1932, and a Louis XIV Felletin tapestry, 
1680, depicting “The 
Triumph of Mare Antony.” 


ple, “Boors at Archery,” 
Marillier’s 
Teniers Tapestries, 


placed at about 


The Oriental rugs include examples of 
exceptional quality, among them an im 
portant Kirman carpet; a Mustafi Fere- 


ghan carpet, and a pair of Kashan silk 





bird rugs. There are also examples of 
the Sehna, Tabriz, Persian Herati and 
Sarouk, as well as Chinese rugs and 
carpets. 

An important Renaissance carved 
walnut crédence by Androuet du Cer 
ceau, an Ile de France XVIth century 
cabinet of architectural form with four 
columns supporting the carved frieze, 
comes from the collection of Henry 
Golden Dearth. A still earlier piece from 
the same collection is a finely carved 
and proportioned Gothic walnut linen- 
fold hutch, Franco-Flemish, about 1500, 


with exquisite forged iron lock plates 


1 merican-Anderson Galleries. 


and hinge bands. An important William 
and Mary carved walnut late XVIIth 
century love seat is covered in Flemish 
tapestry of the period. Among the fine 
XVIIIth century English pieces appears 
a pair of rare Chippendale inlaid ma- 
hogany powder stands fitted with Eng- 
lish silver bowls to serve as jardiniéres. 
They come from the collection of Jona- 
than Pytts, Esq., Kyre Park, Worces- 


tershire, and are illustrated in Percy! 
Macquoid and Ralph Edwards, Diction- 


ary of English Furniture, 1924. A very 
lovely little Sheraton boudoir desk in 
ripple-figured harewood with mahoga- 
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ny inlay is from the collection of John 
Holmes, Renfrewshire, Scotland. 

The group of sixteen rare and impo 
tant William and Mary, William III. 
Queen Anne and George I London-made 
silver tazze, completely marked and 
bearing a coat of arms or crest, are 
the property of an important private 
collector of New York City. Among the 
William and Mary items are fine pieces 
by the famous silversmiths Benjamin 
Pyne, James Chadwick, Anthony Nelme, 
John Sutton, William Lukin, Willough- 
by Masham and John Gibbon, while Ga- 
briel Sleath, Nathaniel Locke, Hum- 
phrey Payne and William Gamble are 
represented in the Queen Anne group. 
The fine collection of tazze comprise 
examples of the craftsmanship of Jona- 
than Newton and Gabriel Smith, both 
dating from the Georgian period. From 
the same private collector come a 
Queen Anne Irish silver two-handled 
loving cup by Davis King, Dublin, and 
a George I two-handled cup and cover 
by Thomas Mason, London. George II 
pieces from the same source include the 
work of Le Sage, London; William Wil- 
Samuel Wood, 
London, while dating from the succeed- 


liamson, Dublin, and 


ing reign is that of the London smiths 
Robert Garrard, Ebenezer Coker, Henry 
Greenway and Thomas Dealtry. 

Sets of George III soup and dessert 
plates by Septimus and James Crespell 
and Benjamin Laver are also found in 
the wide variety of miscellaneous silver 
to be dispersed, which includes as well 
an Imperial Russian gilded silver mam- 
moth covered tankard, presented by 
Alexander II to H. R. H. the Duke of 


Edinburgh in 1874. Among the art ob- 


jects are a bronze of Paul Manship, and 
a small group of textiles. 
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respectfully beg to announce that they will offer at Auction 


THE HIGHLY IMPORTANT 
PICTURES BY OLD MASTERS 


the property of 


SIR GODFREY MACDONALD 
OF THE ISLES, BART. 





DUTCH & FLEMISH NAVAL VIEWS 
PAINTINGS & PORTRAITS 


FRANK T. SABIN, 154 New Bond Street, W. 1. 





——S ie SF removed from Thorpe Hall, Rudston, 
' “Le Matin” East Yorkshire “Le Midi” 
ON FRIDAY, FEBRUARY 22, 1935 \ J aS. 
= : * LES HEURES DU JOUR. A set of four fine pictures . 
a : by NICOLAS LANCRET. These four pictures are the ‘ 
\ , ’ riginals of the engravings by N. de Larmessin, illustrated ' ; ; 
se in “Lancret” by Georges Wildenstein, who mentions in his ~ * 
‘ , catalogue, page 73, that the originals are unknown to him. ; ; 
: They were painted by the artist before the Salon of 1741, 
\ i at which exhibition the four engravings by Larmessin were % 
i shown. , . | ’ 
¢ j On copper—I1 inches by 14 inches. 
“T*Aprés-Diner” “La Soirée” 
Lond S 1 
At Their Great Rooms, 8 King Street, St. James’s Square, London, S. W. | 
Cables: “Christiart, Piccy, London” 
Catalogues may be had on application to the Auctioneers, or may be consulted at the offices of The Art News, 20 East 57th Street, New York City, and at their agents in Boston, 
Philadelphia, etc. (for addresses, see page 8) 
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William C. Dove 
the Delphic Studios watercolor abstra¢ 
tions in which there is a delightful 
phantasy and great freedom of brush 


AURIE EGLINGTON 


PLP LLLOL LEP. 


; 


has been showing a 


work. To these qualities are added a 
feeling for subtle color and a welcome 
sanity. The artist, moreover, has the 


within the 
budget. We 
more of Mi 
veln 


work 


mark 
even 


sense to his 
range of the 
look forward to 
Dove's work in similar 

In another room are shown paintings 
done in Amy Katz. As their 
origin would suggest they deal with 
Mexican and Indian 
therefrom a certain picturesque 
unsupported by much painting quality 
Florence H. Austrian exhibits paintings 
of colorful moments in the American 
Pleasing in their these can 
vases might be confused with the work 
of any number of American 
artists. 


lowest 


seelne 


Taos by 
themes, gaining 


appeal 


scene way, 


one of a 


. * x 


Etchings, lithographs, watercolors 
oils, photographs and photograms by 
Emilio Amero are at the Julien Levy 
Gallery. In these, in the words ot 
Jean Charlot, “Amero writes with plas 
tic words the diary of his dealings with 
life. That he happens to have nice 
things to say about it, that his work, 
pray as he wishes, escapes the patho- 
logical, is, as fashion unfortu 
nate.” It would seem, judging from 
the present exhibition, as though God 


Zoes, 


were not as deaf to prayer as Mr. Char-| pijrer on 
| 


| more familiar prints are included in the 


lot would have us believe. 
* * * 


The Ferargil Galleries present at the | 


same time as the recent work of John 
Steuart Curry, portrait busts in sculp- 
ture by Stuart Benson, a native of De- 
troit who has been living recently in 
France. Certain of Mr. Benson's char- 
acterizations, such as that of Henri 
Malancon, seem not to above a 
purely realistic statement, while oth- 
ers are definitely idealized. In the latter 
category, the head of Miss Rosemary 
Carver is imbued with a certain pagan | 
spirit of intrinsic charm. On the whole 
the work is limited in appeal to those 
primarily interested in portraiture. 
- * a 


rise 


A group of paintings by younger art- | 
ists are on view at the Macbeth Gal- 
leries. No great talent seems to show 
itself, but the general impression is one | 
of a certain pictorial quality, marked 
by a restraint not always found in the | 
work of contemporary American art- 
ists. C. G. Nelson presents a quiet, de- |} 
tailed study of Washington Square and 
Ann Brockman a painting entitled | 
“Farm Family,” in which there is a 
warmth of color that is agreeable. 
“The Valley,” by Ruth D. Horton, has 
a certain feeling for fields and hills in | 
shadow that remind one pleasantly of 
the border country between England 
and Wales. Ogden L. Pleissner’s pic- 
ture of Brooklyn Heights seems to dif- 
fer from the conventional contempo- 
rary treatment of street scenes by re- 
verting to the pink flowering trees, 
blue skies and permanently “laid on” | 
sunshine widely used in a certain well | 
known form of popular art. A land- 
scape by the same artist shows similar 
characteristics. 

In the downstairs gallery a group of | 
characteristic paintings by Frieseke 
are on exhibition until January 26. 

oe ~ * 


At Harlow, McDonald there are twen- 
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lof Saxony,” 


| Clothes,” 


}and His Wife” 


| strength 
| while the watercolors though extreme- 
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GEORGE 


Il SILVER CHARGER 
This plain circular dish, 


made by John le Sage, 


LONDON, 1743 


is included in the collection 


of fine period furniture, silver, art objects and decorations the property of 
Mrs. Stephen H. P. Pell of New York City, to be dispersed with additions 


from other collections at the 


ty-three engravings and 
exhibition. 


woodcuts by 
Several of the 


number and the show, as a whole, rep- 
resents the various directions in which 
the artist worked. Among the portraits 
are the “Melanchthon” and “Frederick 
while the group of re- 
ligious themes includes such well 
known engravings as the elaborately 
composed “St. Eustace,” the simpler, 
“Virgin with Pear,” 
Child in Swaddling 
and “Virgin with Starry 
Crown and Sceptre.” There is also a 
very dark impression of “Christ on the 
Mount of Olives.” The woodcuts are 
chiefly from the Apocalypse or from 
“The Life of the Virgin,” together with 
three of a set of four sheets of column 
designs. The “Nemesis” and little 
“Fortunes” are present in fair impres- 
sions, while the sharp little “The Cook 
illustrate Diirer’s han- 
dling of genre themes. For sheer tech- 
nical excellence there is the familiar 
“Coat-of-Arms with the Cock.” 

Also on view at these galleries is a 
large group of Pennell’s etchings, with 


more emotional 
“Virgin with 


|}a few of his lithographs and watercol- 


ors. Of the principal body of 
shown, “The Ferry House” 


work 
in an early 


|impression is the most notable exam- 


1 merican-Anderson Galleries on February 2 


ple. The lithographs display a certain | 


and breadth of conception, 

ly slight have a delicate atmospheric 
quality that is pleasing. 
* * * 

Among the shows not reviewed this 

week are the Fine Arts Guild, showing 


at the Caz-Delbo Galleries; recent 
paintings by Philip Evergood at the 
Montross Gallery; studies of Mexico 


and Taos by Bradford Lambert at the 


ECKEL LIBRARY 
A\merican-Anderson Galleries The siile 
f the library of John C. Eckel, Philadel- 
phia enna on January 15 and 16, 
brought a grand total of $17,841. The high- 


est sinele price, $580 


was paid by Philip 


Brooks for a first edition of George Gis 
sing'’s first novel Workers the Dawn, 
Londo INN0 
HELLER, NORDEN ET AL 
FURNITURE AND DECORATIONS 
\merican-Anderson Galleries The sak 
on January 18 and 19 of French, English 
and American furniture, tapestries, rugs 
and silver, property of the estate of the 
late R. Arthur Heller, Newark, N. J., and 
property of the estate of the late A E. 
Norden, New York, with additions, real- 
ized a grand total of $37,882. The high 
prices in the disyversal are recorded below 
#2—Rare early American silver sugat 
bowl and cover by Paul Revere— 
Boston, Mass., 1735-1818; W Ww 
Seaman, agt 1,100 
LIs—‘Paddling the Wounded British 
Officer” Frederic Remington, <A 
N. A American: 1861-1909; 


Clapp & Graham 525 

119—"The Bronco 
group—Frederic 
A American: 
& Graham 


Buster” bronze 
Remington, A. N 
1861-1909; Clapp 


135—Rare inlaid mahogany shelf clock 

by David Wood Newburyport, 

Mass about 1790; M. V. Horgan, 

agt ‘ SOO 

167—Important carved 
curved arm sofa by Duncan Phyfée 
New York—about 1800-1810; M, 

V. Horgan, agt. . yeas “ia 650 


372—4iilded bronze equestrian stat- 
uette by Jean Leon Gerome 
French ; 1824-1904; W. H. Woods... 550 


mahogany 


CORRECTION 


It has recently been brought to our 
attention that in our 
6, 1934, we inadvertently 
Mr. Harry Muir 


issue of October | 
referred to 
Kurtzworth, art di-| 


|rector of the Los Angeles Art Associa- 


ition, as 


Morton Galleries; recent work of Mau- | 


|rice Becker at the Eighth Street Gal- 


leries, and that of Louis Harris at the | 


Gallery Secession. 


director of the Los Angeles 
of History, Science and Art. 
Mr. William Alanson Bryan was then | 
and is now the director of the last- 


named institution. 


Museum 


EXHIBITION OF RECENT PAINTINGS OF 


SPAIN 


BY 


J. BARRY GREENE 








Saturday, January 26, 1935 


LURAND-RUEL 


INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 


Paris e ° e ° . e e e ° e e 


37 Avenue de Friedland 

































““CHRISTIE’S”’ 


LONDON, ENGLAND 





















For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience 
is at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI. 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 























































































































































The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 
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HOWARD YOUNG GALLERIES 


LONDON 
35 OLD BOND ST. 
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rm > COO POPOL ILI LO LOLOL LO OL OL LLL LOCODDD. 16—Lautrec. “Po ro : 
KELEKIAN SALE ‘ Lautrec, “Portralf of H. G. 
‘ 7 4 3 Ty FOREIGN AUCTION 77—Braque, “Reclining N ude,” 
f J 
x é 4 » 
. painting + ee 850.00 
CALENDAR 78—Rouault, “Three Male Hearts,” 
The sale ol paintings, watercolors ON ee .... 400.00 
ind drawings by modern French and WIPPPOLOOIIDIIIODODODDDODOOOOOOOD | 7) Duty, “Landscape,” painting. 250.00 
ic artists from the collection ot 80—Dufy, “Large Tree,” painting. 275.00 
\{merican al LONDON “ B 
i] n G. Kelekian, which took place at S$i—Duty, “Horses Against a Blue 
Dikran tu. * ee I; ose 18. real Sotheby’s Background,” gouache . 400.00 
the Rains Galleries on sanuary °S, rea’ | january 29-30—The celebrated Rembrandt | 82—Chavannes, “Concordia,” paint- 
"a 9A argo /-*- i . é 
ized a erand total of $38,245. A large etching collection, the property of Alex- ing : ee oJ 500.00 
rowd viewed the collection during the| ander John Godby, Esq. 83 Kisling, Portrait of a Girl, rape 
“" : . on ’ ainting 75 
exhibition, and on the night of the sale | February I—The collections of the late 84 sete ort of Audierne, 
the galleries were filled with people, | a —o as as ee ae painting . &50.00 
. . Ss FiaSs, “he Sn ane on enta & * “ . P P bine 75 
| many ol whom came from out of town porcelains, fine old English furniture + Hele me pons ene is 90.00 
: 2% The iohes ‘ice : _— ’ 6 ufy, Nude with Seashell, 
for this occasion. rhe highest price ot etc. cnt bE ta aneap. 500.00 
$3,500 Was paid for the “Portrait of H. Christie’s 7 Dufy, “Ships,” painting 170.00 
G. Ibels,” a gouache by Toulouse-Lau- February 22—An important collection of | **—~VMillard, “Still Life—Bouque t ee. 
‘ . : of Flo s j ng 50.00 
trec, pure hased by the Downtown Gal-| old masters, the property of Sir Godfrey x0 + . AR, keener Kneeling 
’ ‘ iat adh “ray 1. “ . ever, “Abstraction ee x 
lery. The same bidder was also success: | oan — ~~" I =e of Thorpe Hall, Ruds- Woman,” painting 170.00 
. - ‘ . ° 99 eo 7 on, “ast orkshire, Hike ’ Py 5 . 
ful in obtaining “Concordia,” by Puvis | saiiniiahe #0—Rouault, “seated Woman,” wa- __ 
de Chavannes, for the sum of $1,500. Harmer tar olor . | 3 0.00 
, ‘ ‘ ‘ q T Hy a ie le “Still sife, aint- 
\mong the out-of-town museums rep- | January 28, 2%—The Hind stamp collec- — ite pain on6 a 
. | tig i — - 
resented at the sale was the Detroit In ‘ 92 Rouault, “Seated Woman,’ wa- 
stitute of Arts, which bought for $2,100 tercolor . ++. 325.00 
' the “Head of a Woman,” a gouache by| !»—de Chirico, “Ancient Ruins 93 ee Hawes at the Sea- aici 
' 4 s pPuinting O00 shore, ma * » 
Rouault. Another gouache by the same , ra Valm sein Lt 94—Picasso, “Head ofa Man and 
irtist went to the Valentine Galleries ee ee ee — Seated Man,” drawing 150.00 
for $600. Foremost in the ranks of the | 17—Chiltian, “Still Life—Vase of ta maior Deateq7woman, Wwe- 600.00 
New York collectors, Mrs. K. Wetmore lowers,” painting —- Pris! 60.00 96—I, Senatoyv, “Landseape,’ , 
obtained for $2,500 Courbet’s “Guitar is Pascin, “Figure of a Women.’ painting : . 70.00 
”" Watercolor ITS OD “7 Derain, “Nude, Head and 
Playe! as ; PR gt i F 2 ps 
i pa snecess of this auction. concen- i! Seurat, “Sketch for the Cir Shoulder Sanguine draw ing 80.00 
j rhe succes: i : ; cus,” drawing = on vs Derain, “Seated Nude, san- 
' trated as it was upon the work of con ; ’ . i guine drawing . ; 90.00 
: _ | a ers eat ” a) . ae ot “og . . x 
' temporary American and French art , read id of a Woman, P §9—Derain, “Seated Nude,” paint- : 
p a > , ; painting a; 625.00 ing f A ee 3 ye 285.00 P | hr d Ww d Fi f S 
ists, #1VeS a definite Impetus to the 1 Derain, “Femal Head and 100 re ON Waa TOP aay olyc ome 00 igure of a Seat- 
market of modern paintings. Examples Back, painting 525,00 Shoulders,” sanguine drawing 120.00 ed Bodhisattva, Sung Dynasty, 960- 
by Americans, while not topping the ye awn ' Landscape Sepia sas 101 Derain, “Seated Nude,’ san- - 1279 A. D. 
7 : ~ i eTrTcoLloy! » 00 rani > "« rj , o.oo 
. err ‘ eases Nrices eher Af : ° ‘ guine drawing ; - 
list, fetched in many cases prices higher 3—Metzinger, science, paint- 102—Derain, “Standing Nude,” san- f n the Edwin [ 
than are usually gained, and established re ing Pee -.. 90.00 ouinn Avawine . |: $5.00 
in others an auction valuation for the | 2} —Metainger, “Nude,” watercolor 35.00 | 103—Derain, “Landscape,” sepia 
* : a P nape oe Metzinger, “Still Life,” paint tercolor 170.00 
first time. Owing to the great interest | ing ai watercolor . 70. 


j , i - , -. ».00) 104 Derain, “Lands¢ ape,” yainting 175.00 
aroused by this event, we publish be-| 56—Walt Kuhn, “Victoria,” paint- < 105—Auguste Herbin, “Abstracti mn 
low a complete list of the prices ob-| __ ne sara at 125.00 Still Life.” eainting .... 110.00 
M a. 5 va alt uln, “Elo e "1ece 4 ‘ ) “= ase a FP 
tained in the sale eaintind , wer Pi rene 106—Max Jacob, Landscape, - 























| 229.00 rouache ‘ 55.00 
Arthur B. Davie “Reclining } oS—Walt Kuhn, “Portrait of a 107—Pop Hart. “Old Doorway, Oax- 
; Nude,” drawing so ee 20.00 Dog,” painting .. ‘ 130.00 aca.” watercolor ey ... 275.00 
er i ee °9—Chiltian, “Still Life, Fish,” 108 Pop Hart, “Under the Arch,” 
' Nudes, drawing 17.50] painting 65.00 watercolor . 270.00 
' Arthur B. Davies ‘Nude | 60—Guillaumin, “La ndscane,” 109—Pop Hart, “Tired Oxen,” wa- 
' drawing HO.00 painting oo O0 tereolor . wee 295.00 
{ Ben Benn. “Tree wutercolor 1H.001 61 Derain, “Head of a Woman, 110 Pon Hart, “Campers,"’ water- 600 MADISON AVENUE NEW YORK 
Ben Benn ‘Nude Head and } painting 10.00 color ; ; ie wees 285.00 
' Shoulders,” watercolor 10,00 2 Corot, “Man in Red Livery,” 111 Pop Hart. “Street Scene, Ja- 
' ‘ Ben Benn, “Still Life,” water- painting 3,100.00 lapa,” watercolor : 130.00 
lon 12 ov | 63 Courbet, “*The (juitar Player,” 112 Pon Hart. “Head of a Girl,” 
Arthur BB. Davies, “Reclining | painting 2,500.00 watercolor 120.00 
Nude drawing 22.50 64 Derain, “Still Life.’ painting 350.001413 Pop Hart, “Under the Arbor,” 
' S Henry Burkhard, “Head of a TEs) Derain, “Bust of a Woman, watercolor , 275.00 
' Woman, drawing 20.0 painting 550.00) 414 Picasso, “Seated Woman,” 
; Henry Burkhard, “Still Life,” '6—Renoir, “Still Life Roses,” drawing , ck hod ‘ T5.00 
pastel 35.00 painting .... 325.00] 115—Pieasso. “Dancer.” drawing 65.00 
lt Arthun B Davies, “Seated 67 Rouault, “Portrait of a Girl.” 116—Picasso, “Nude.” ink drawing 95.00 
Sushbeinn ori | —— - : 600.00) 117—Harrison Cady, “On the Banks 
11 KMilshemius, “Landscape and | #S—Rouault, “Female Nude,” of the Ashley.” watercolor 72.50 
Stream,” watercolor LOO.00 | painting , 1,100.00) 118 Filshemius, “Landscape with 
12 Kric Gill Head of a Child,’ | 69 Picasso, “La Dame 1 la Stream,”’ watercolor 85.00 
drawing 12.50} Voilette,” nainting 2,200.00 | 119—Rilshemius, “Landscape,” wa- 
Foujita, “Reclining Nude 70—Rouanlt, “Head of a Woman.” tercolor . eae ia 110.00 
drawing 22.00 gouache 2,100.00) 190 Harrison Cady, “Caesar's Head 
l4i—Foujita, “Head of a Girl, 71 Segonzac, “Seated Woman.” in the Great Smokies,” wa- 
painting 25.00 watercolor $25.00 ne ee teense Bees 
15 Picasso, “Nude,” drawine 20.00 | 72—Segonzac. ‘Reclining Woman 121 San! Schary, “Head of a Girl,” 
li—Billette, “Still Life, Vase of Bather,” drawing . 250.00 painting .. see Spee INC. 
Flowers,” painting 15.00 73 Degas, “Dancer.” charcoal 122 Arthur B Davies “Seated 
17 Auguste Herbin, “‘Landscap: | drawing . 330.00 Nude.”"eravon and chalk draw- 
with Road painting 27.50] 74 Degas, “Head of ai Man.” ing . IP Eee gf Reis ET te Pee. « 50.00 
1S kirnest Lawso1 a Batl drawing . : . 350.00) 1293 Arthur B. Davies. “Seated Wo- 
ers,” painting 90.00] 75—de Chirico, “Seated Nude,” man,’ crayon and chalk draw- 
19—Jean Hanau, “Still Life, Flow- DAIMET 58 oka soso Aa xe. ee ine 55.00 | p A I N T I N G _ 
ers,” painting 17.50 | 
20—La Velter, “Flower Market,” 
painting 15.00 
21—Ben Benn, “Sheepshead Bay,” ART OB ECTS 
painting oar 12.50 
22—Henry Burkhard, “Head of a | BERTRAM M. NEWHOUSE WALTER L. EHRICH 
j Girl,” pastel 25.00 of the former Newhouse Galleries of the former Ehrich Galleries 
' 23—Henry Burkhard, “Nude,” col- + 7 A . S I + A L 
ored drawing 17.50 
24—Thomas H. Benton, ‘‘Trees,”’ 
{ painting : 60.00 
| 25—Thomag. Hi.” Benton, “trees” ANTIOUITIES 
j painting , nae 5OL00 
' 26—Charles Sheeler “Still Life, 





2S—Coubine, “Portrait of a Girl,” 
painting ; 50.00 INCORPORATED 
29—Harrison Cady, ‘The Boudoir,” 
watercolor drawing ...... ' 50.00 
$0—Harrison Cady, “Empties for 


Sienna,” watercolor 12.50 


31 Henry Burkhard, “Girl with 
Vase of Flowers,” painting 50.00 
3$2—Henrv Burkhard, “Still Life,” 








painting ; can oe 35.00 
3—Picasso, ‘Head of a Woman,” 
- Picasso, “Two Figures,” draw: OLD MASTERS AND NEW YORK 
30 Picasso, “Seats a Figure ‘and aie x TRAAD r rm vha | 
+. Ses Seek PRY AEE 2 TTh) CON | EMI ORARY AR I IS I S Sherry-Netherland Hotel 





37—Max Weber, “Forest.” water- 


aE Riri MODERN AMERICAN ETCHINGS 


akan” oe sansa THE HAGUE 
§§—Derain, “Landscape with 
Trees,” watercoloy 200.00 | 


10—Derain, “Standing Nude,” san- ON EXHIBITION 11 Surinamestraat 


guine drawing eS 120.00 
11—Derain, “Still Life.” drawing 90.00 ene : ee : 
12 Derain, ‘“Landseape,” drawing 140.00 W ate rcolors of Spain by 
15—de Chirico, “Still Life, Fruits 


Aga A Seashore sack- FRITZ PHEIFFER 
ground,” painting .. 250.00 











14—de Chirico, “Still Life. Fruits, | 
| j Background of Ruins,’ naint } 
ing . , ee 250 00 | 


GROUP SHOW 


YOUNG AMERICANS A. S. DREY 


578 MADISON AVENUE OLD PAINTINGS 
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Academy of Allied Arts, 349 West 56th 
Street—Paintings, watercolors and et 


ings by Ignatius Banasewicz 


Ackermann Galleries, 50 East 57th Street 
Equestrian bronzes by Tex Hughletts 
Wheeler, to February 15 


Altman Galleries, Fifth Avenue at 34th 
Street—Paintings and rugs by Hilaire 
Hiler. 

American Academy of Arts and Letters, 


Broadway at 155th Street Drawings 
and paintings by Charles Dana Gibson, 
to May 1. 


American Fine Arts Building, 215 West 
Sith Street—Exhibition of works fron 
the permanent ollection of the Nationa 


Academy. 


American Indian Art Gallery, 850 Lexing- 
ton Avenue—Watercolor paintings by) 
Tonita Pena ; special exhibition of India 
pottery. 


Avenue 
(1919 


An American Place, 509 Madison 
Paintings by Georgia O'Keeffe 
1934), January 27-March 11 


Annet School of Art. RKO Buildinge— 
Exhibition of students’ work, to Janu 
ary 31 

Arden Gallery, 460 Park Avenue—l'o! 


traits of men prominent in education, by 
Charles Hopkinson, opening January 2 


Street— 
Lewis 


Argent Galleries, 42 West 57th 
Portraits of children by Josephine 
January 28-February 9. 


Artists Gallery, Towers Hotel, Brooklyn— 
Oil paintings by the Brooklyn Painters 
and Sculptors, January 29-February 16 


Isabella Barelay, Inc., 136 East 57th Street 
—Fine antique furniture, textiles, wa 
papers and objects of art. 


Brooklyn Museum, Eastern Parkway _ 
“Fine Prints of the Year 1934’ prints 
by Morris Greenberg, to January 27 


Babbott Memorial Collection ; eighth bi 
ennial exhibition of watercolors, pastels 
and drawings by American and foreign 
artists; seventeenth annual exhibition 
of the Brooklyn Society of Miniature 
Painters, exhibition of prints by Au- 
gustus John and Gerald L. Brockhurst 
opening February 1. 


Brummer Gallery, 55 East 57th Street— 
Paintings and drawings by Segonzac, to 
February 238. 


| La Salle Gallery, 3105 Broadway 


| John Levy 
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Calendar of Exhibitions 
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oer 


Harlow, MeDonald Co., 667 Fifth Avenue 


Ete) thographs and water 
by Josepl Pennell, t February el 
gravings 1 Ww deuts by Duret 


Jacob Hirsch, Antiquities and Numismat- 


ics, Inc., 30 West 54th Street—Fine works 
of art, Egyptian. Greek. Roman, Mediae 
val and Renaissance 
| Kelekian, 6598 Madison Avenue Rare 
Egyptian, Persian, Assvrian and othe: 
antique art 
Kennedy Galleries, 785 Fifth Avenue — 
Fine prints 
Keppel Galleries, 16 East 57th Street— 
Etchings and drawings by Augustus 
John; Whistler etchings and lithographs 


Carlyle Gallery, 250 East 57th Street 
Drawings of heads by E. A. Modra- | 


kowska, 


Caz-Delbo Galleries, Maison Francaise, 
Rockefeller Center—Fine Arts Guild ex- 
hibition of paintings and sculpture, t& 
February 10. 


Ralph M. Chait, 600 Madison Avenue—Spe- | 


cial exhibition of a rare group of mono- 


chrome and polychrome porcelains from | 


the J. Pierpont Morgan, A. E. 
and other collections. 


Hippisley 


Contemporary Arts, 41 West 54th Street— 
Paintings by Edith Bronson, January 
28-February 16. 


Decorators Club Gallery, 745 Fifth Avenue 


XVIIIth and XIXth century Chines 
paintings from the collection of Mrs 
Kenneth Torrance. 

Delphic Studios, 724 Fifth Avenue—Sculp- 


tures by Jane Wasey, paintings and dec- 
orative panels by Domenico Mortellito, 
January 28-February 9. 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 113 West 13th Street— 
Recent drawings and watercolors by) 
Bernard Karfiol, to February 9. 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
Paintings by XIXth and XXth century 
French artists. 


Durlacher Bros., 670 Fifth Avenue 
ings by old masters. 


-Paint- 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Watercolors of Spain by Fritz 
Pfeiffer, and group show of young Amer- 
icans. 


Eighth Street Gallery, 61 
Street—Paintings by 
to February 9. 


West Eighth 
Maurice 


Etcetera, 71 East 57th Street—Watercolor 
landscapes by Muriel Thomas, to Febru- 
ary 16. 


Ferargil Galleries, 63 East 57th Street— 
Sculpture by Stuart Benson; to Febru- 
ary 5; recent work by John Steuart 
Curry. 


Fifteen Gallery, 37 West 57th Street—Re- 
cent watercolors by Carl Gordon Cutler, 
January 28 to February 9. 


French & Co., Ine., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
paneled rooms. 


Gallery Secession, 49 West 12th Street— 
Recent oils by Louis Harris, group show, 
to February 5. 


Gatterdam Gallery, 925 Seventh Avenue— 
Paintings by Julie Morrow, to Febru- 
ary 2. 


Grand Central Art Galleries, 6th Floor— 
One Hundred Prints of the Year. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg. — Paintings 
and sculpture by American contempo- 
raries. 


Marie Harriman Gallery, 61 East 57th 
Street—New sculptures by Isamu No- 
guchi, January 28-February 19, 


Becker, | 


| Wileh 


| Museum 





Kleemann Galleries, 38 East 
Paintings, drawings 
Moses Soyer, 


57th Street— 
and lithographs by 
to February 2 


Knoedler Galleries, 14 East 57th Street— 
Portrait of Francis P. Garvin by Vin- 
cent Augustus Tack, to January 29; 


flower paintings by EF 
to February 2 


Barnard Lintott; 


Kraushaar Galleries, 680 Fifth Avenne— 
Paintings by Guy Pene du Bois, to Feb 
ruary 2 


Group 
Rosen, tc 


Paula 


show featuring 
February 1. 


oils by 


Galleries, 1 
Paintings by old 


East 57th Street— 
masters, 


Julien Levy Gallery, 602 Madison Avenue 


Paintings and prints by Emilio Amero, 
through January. 
Lilienfeld Galleries, Ine... 21 East 57th 


Street—Paintings 
heimer, to 


by Richard 
February 2 


Gugeen- 


Little Gallery, 18 East 57th Street—-Hand 
wrought silver, decorative pottery, jew 
elry, by distinguished craftsmen. 


Macbeth Gallery, 15-19 East 57th Street— 
Recent paintings by F. C. Frieseke; 
group of paintings by artists, 
to February 4 


younger 


Pierre Matisse Gallery, 
East 47th Street—Paintings, temovpera 
and pastels by Joan Miro, to February 9. 


Me Millen, Ine., 148 East 55th Street—-Twen- 
ty-two watercolor portraits of rooms cre- 
ated by McMillen and painted by Eliza- 
beth Hoopes, to February &. 


Metropolitan Galleries, 730 Fifth Avennue— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and | 


Fifth Avenue — Egyptian Acquisitions, 


1933-1934; Whistler Centenary Exhibi- 
tion of Prints. 
Midtown Galleries, 559 Fifth Avenue— 


Group show, paintings by Maurice Fried- 
man. 


Galleries, 108 West 57th 
Paintings from the estate of 
Halpert, to January 31. 


Street— 
Samuel 


Montross Gallery, 785 Fifth 
Recent paintings by Philip 
to February 2. 


Avenue — 
Evergood, 


Morton Galleries, 1230 West S57th Street— 
Recent paintings by Bradford Lambert, 
to February 1; flower paintings by Eli- 
nor Hopkins, watercolors by Frank Wal- 
lis, January 28-February 11. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Hats_and furs 
of former days, to February 1; Charles 
Frohman and the Empire Theatre, to 
February 4; XIXth century New York 
interior architecture. 


Museum of French Art, 22 East 60th Street 
—Exhibition of eleven French master- 
pieces lent by the Louvre. 


of Irish Art, Ritz Tower—Me- 
morial exhibition of paintings and draw- 
ings by Sir William Orpen. 


Museum of Modern Art, 11 West 53rd Street 
—Closed to January 30; retrospective 
exhibition of sculpture by Gaston La- 
chaise, paintings by George Caleb Bing- 
ham, January 30-March 31. 


National Arts Club, 15 Gramerey Park— 
Annual members’ exhibition of painting 
and sculpture, through January. 


Newark Museum, N. J.—Newark tapestry 


and costume dolls. to January 27; mod- 
ern American oils and watercolors: 
P.W.A.P. accessions; Arms and Armor 


from the Age of Chivalry to the XTXth 
century ; the design in Sculpture. Closed 
Mondays and holidays. 


Arthur U. Newton, 11-18 East 57th Street— 
Paintings by old masters. 


New School for Social Research, 66 West 
12th Street—Paintings by Charles Lo- 
gasa and Paul Mommer; black and white 
work by members of the John Reed Club. 


New York Public Library, Central Bldg.— 
“The Development of the Decorative 
Initial Letter in Manuscripts and Printed 
Books from 1200 to the Present Day;” 
“Announcement of Exhibits,’ to Jan- 
uary 31. 


New York Publie Library, 121 East 58th 
Street — Exhibition of early Chinese 
prints. 


Pen and Brush Club, 16 East 10th Street— 
Watercolors and black and white work 
by members, to January 31. 


Parish-Watson, 44 East 57th Street—Spe- 
cial exhibition of Chinese imperial gold 
collection; rare Persian pottery of the 
ren centuries; Chinese porce- 
ains, 


Fuller Bidg., 41 | 


| Uptown Gallery, 249 West End 





in New York 


Street—Paintings by old masters. 
~ | Squibb Galleries, 745 Fifth Avenue—Por- | 
traits of American Indians by Winold 
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Frank Partridge, Ine., 6 West 56th Street 
Fine old English furniture, porcelair 
and needlework 


Raymond and Raymond, 40 
Street—-Facsimile reprodu 
and watercolors by Paul 
January 


East 49th 
tions of oils 
Gauguin, t 


John Reed Club, 430 Sixth 
vear exhibition § of 
through February 6. 


A\venue— Mid- 
students work, 


Rehn Galleries, 
ings by 


682 Fifth 
Morris Kantor 


Avenue—Paint 


Roerich Museum, 
Paintings and 
to February 12 


310 Riverside 
lithographs by 


Drive— 
Roszak, 


Rosenbach Co., 15-17 East bist Street— 
tare furniture, paintings, tapestries and 
objets d'art. 


Schwartz Galleries, 507 
Prints by modern 


Madison 
artists. 


Avenue— | 


Scott & Fowles, Squibb Building, 
Avenue and 58th Street—XVIIIth 
tury English paintings and 
drawings. 


Fifth 
cen- 
modern 


Messrs. Arnold Seligmann, Rey & Co., Ine., | 

11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


E. & A, Silberman Gallery, 82-34 East 57th 


Reiss. 


Marie Sterner, 9 East 57th Street—Painting | 
by French and American artists. } 
| 
Symons, Ine., 730 Fifth Avenue—Exhibi- | 
tion of old and modern paintings, an | 
English room executed by Belin de Fon- | 
tenay and a French salon. 


Ten Dollar Gallery, 28 East 56th Street— 
Watercolors by James Sanford Hulme. 
wash drawings by Lee Browne Coyne. 


ron 
Special exhibition of Chinese art. | 


i ; Avenue 
Group show of watercolors and graphic | 
arts, to February 18. 


Valentine Gallery of Modern Art, 69 East 
sith Street — Paintings by John Kane, 
starting January 28, 


Vernay Galleries, 19 East 54th Street—Spe-. 








Ying Gallerles, 5 East 57th Street— | — 





cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects. 


Julius Weitzner, 36 East 57th 


I Street— 
German and Italian primitives. 


Wells, 32 East 57th Street—Chinese art. 
Weyhe Gallery, 794 Lexington 


Work by contemporary 
American artists. 


Avenue— 
French and 


Whitney Museum of American Art, 10 
West Eighth Street—Paintings by Robert 
Loftin Newman, textiles and sculptures 
by Arthur B. Davies, Acquisitions for the 
year 1934, to February 8. 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by old masters and rare 
French XVIIIth century sculpture, fur- 
niture, tapestries and objets d'art. 


Yamanaka Galleries, 680 Fifth Avenue— 
Chinese and Japanese art. 


Howard Young Galleries, 677 Fifth Avenue 
Paintings by J. Barry Greene. 


Zborowski, 460 Park Avenue 


D y Paintings by 
French artists, 
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AMERICAN-ANDERSON GALLERIES 
30 East 57th Street 


January 31, February 1—Superb etchings 
by modern masters from the collections 
of Frederic Stevens Allen, New York 
City; Henry A. Colgate, Morristown, N. 
J.; the late Harry French Knight, St. 
Louis, Mo. ; the late Dr. Thomas L. Ben- 
nett, New York City, and others. Now 
on exhibition. 


February 2—Fine period furniture, silver, 
art objects and decorations, the property 
of Mrs. Stephen H. P. Pell of New York 
City, with additions from other collec- 
tions. Now on exhibition. 


RAINS GALLERIES 

12 East 49th Street 

January 31, February 1 — English and 
American furniture, Georgian silver, 
Sheffield plate, English china and Ori- 
ental rugs. On exhibition, January 27 





DOWNTOWNO 


DRAWINGS and WATERCOLORS BY 


KARFIOL 


Until Feb. 9th 


113 WEST 13th ST. — NEW YORK =< 


YdTIV 








Saturday, January 26, 1935 


LILIENFELD GALLERIES 


PAINTINGS 


21 EAST 57th STREET 
NEW YORK 


ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street 
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C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 


Scott & Fowles 


DEALERS IN 





NEW YORK : 
WORKS of ART | 
ARNOLD SELIGMANN & FILS 
23 Place Vendéme PARIS 


Paintings 
Drawings 


Antiques 
Sek 


Branches 


Bronzes 


745 Fifth Avenue 
NEW YORK CITY | 


} SHANGHAI PEKIN 











MARIE HARRIMAN 
GALLERY 


CONTEMPORARY ART 


NOGUCHI 


Jan. 29th to Feb. 16th 


61-63 East 57th Street New York 


Printed by WNU, New York 





ew York 








51 EAST 57TH STREET 


MUNICH 


Briennerstrasse 12 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 


WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 





H. A. ELSBERG 


ANTIQUE TEXTILES 
OF ALL PERIODS 
IN LARGE OR SMALL YARDAGES 


HISTORIC FABRICS 


FULLER BUILDING 


51 EAST 57rn STREET NEW YORK CITY 
















JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue New York 


Northwest Corner 57tn Street 











PIERRE MATISSE 
SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 











METROPOLITAN Galleries 
Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 












NEW YORK 













RAINS 


GALLERIES 
(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 
NEW YORK 


Telephone Wickersham 2-0220 

















AT AUCTION 
THURSDAY & FRIDAY 
January 31st and 
February Ist at 2 P. M. 


ENGLISH and 
AMERICAN 


FURNITURE 


GEORGIAN SILVER 
SHEFFIELD PLATE 

FINE ENGLISH CHINA 
ORIENTAL RUGS 
ON VIEW SUNDAY 
from 2 to 5 P. M. and Daily there- 


after until Sale from 9 A. M. to 
6 P. M. 








































Sales Condueted by 
Mr. FE. Harold L. Thompson 


Exhibition of 


Paintings and 








Watercolors from the 


SAMUEL 
HALPERT 








JAC. FRIEDENBERG CHAS. FRIEDENBERG 
President Vice-President 


FORWARDING & SHIPPING CO., INC. 














NEW YORK 
ESTATE 
aiiiieeic CUSTOM HOUSE BROKERS 
AND 
scnadinesal ites FORWARDING AGENTS anew 
17 STATE ST. 323 East 38th St. 
EXPERTS IN CLEARANCE 
MIL 'H THRU U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 
GALLERIES TACBERG”: OLD a ae 






MASTERS 


IN THE FINE ART OF 
PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 


108 West 57TH STREET 
New YorkK 


WORLD. 
MACBETH GALLERY WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
PAINTINGS On arrival of shipments at the port, we can arrange for U. S. Customs examination at 


our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


BY AMERICAN ARTISTS 


ETCHINGS LONDON ~ 
Ko Hudson Forwarding & Shipping Co., Inc. 


Messrs. Gander & White 
WHLIAM MACEEIN, Ine OUR REPRESE oda sche tae pring hs = i 
15 East 57th Street New York . Pree? eae : SERVICE IN THE 


FOLLOWING CITIES: 





PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 
PARTS OF THE WORLD 


4 E l we H A be D T Member of the Antique and Decorative Arts League, Inc. 
GALLERIES ~~ eens sitssecrquiishctaiieiaiieaeia 


[INC.] 


WORKS of ART 


Exhibition of Portraits by 


CHARLES HOPKINSON 


Jan, 28th to Feb. 23rd 


PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 


ARDEN GALLERY FRANKFURT BERLIN 


460 Park Avenue, New York Bockenheimer Landstr. 22 Victoriastrasse 3-4 
Northeast Corner 57th Street if \ 
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PAUL ROSENB 


ESTABLISHED IN 1878 


5 
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ENTRANCE TO THE GALLERIES IN PARIS 


SELECTED PAINTINGS 


of the XIX and XX Centuries 


21 RUE LA BOETIE, PARIS 


HOTEL PIERRE, NEW YORK 


